314 Stavie and East European Jowrnal

manner in which several authors manipulate the waditional temporal relationship between 4
luu-e{/al_miu and discours/siuzher, Narvative strategies of rcvclalién or concc;alrzcm arzc::l :;\V'
heart of the creation of suspense. Authors may employ analepsis— narration of events thit .
ceded lcm[mml point in time of the narration—or prolepsis—narration of events lil'dl PT.
advance of the temporal point in time of the narration—in order to (dis)advantig ;LI‘ ":lc "“
knowledge of events and heighten suspense. . e
Part 3., "Tcxfual Games.” focuses on the ways in which authors deliberately played with tl
conventions of detective fiction in order to explore narrative itself as a subject ‘Such auth v;l“:
s‘cll-uwarcncss and the resultant narrative play influence the reader’s cons*tmciiou of m -nt‘ i
from l.hc L:jle: Whitehead examines intertextuality—both in dialogue Wil}; canonical wc:' l:’"rm:'
detective fiction, but also with the journalistic narrative structures of newspaper ac:colurﬂ9 “‘l‘
wht.u would hcu:omc fictionalized crimes—as a form of narrative sell’—reﬂcxivily This nﬁrmf’o
?'cl t:a\ffnrcness iy also manifest in various forms of metatextuality in which the m:xrraxivc.rc\} “;u
its hctlonﬂ_l. constructed status. Whitehead sees these devices as similar to the strategies of tcﬂ ¢
pumll manipulation and the blending of generic narrative styles in the crcuti;m ufg; ;1:1)' 0."11'
Rus.stan style of detective fiction. Whitehead examines in some detail the metatextual de\:iquc );"
casting the dclect.ivc as reader—a convention adopted from Poe and the character of Dﬁe'tr]l
th}ehca:l al.so.dlscu sses the detective character as the author creating a logocentric versi i i'
Fhe truth’ w!lhm the narrative. Whitehead points out that while writing was an authoritariaznﬂ(:t
in l'ulc lmpcnz}l Russia, the use of narrative devices which reveal the ﬂl1rcliability of the n
tor’s authorship and draw attention to the act of writing itself creates a critical response _ﬂf;:‘:
rczﬁcr which is counter to traditional narrative authority. ' e
.I he P.uelica\' r‘)_/'lz'm'ly Russian Crime Fiction (2018) egamincs a previously understudied
:»_r lli:.lsman ﬁcugn. Whitehead clearly demonstrates that the genre, alllmvugh nftm; rcgard%‘fi“;:
[1{12?”11 ): :'l()'ll\'i.'ll'(’wll; \‘\-'a.s: u;.)nc of great n:xp.crimcmation with narrative voice and structure.
er than focusing solely on the works of well-known authors, Whitchead’s study demon
sl.rlales that lesser-known, popular authors were frequently the source of generic i.n;wv';ti v.lr :
lmghl be a!upliﬁcd and made famous in the works of more renowned authors Wl1i;cllz:; h‘m
written an important study for those looking to understand the specifics of the .develupmem :?
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Val Vinokur. Relative Genitive: Poems with Translations Srom Osip Mandelsiam & Viadimir
Mayakovsky. New York: Poets and Traitors, 2018. 104pp. $18.00 (paper),

Relative Genitive by Val Vinokur is the second of Tour poetry collections published to date b
lI’oe(.v and Traitors, a new publishing house that focuses on poetry and teanslation, The ubli:h :
1s Vinokur’s own brainchild, a publishing experiment dedicated to singlc-LlﬁthOL';:cl vo{’u ];ﬁ‘
poets who cu{lsidcr translation an essential part of their creative practice, Vinokur’s b mkes l’y
ganlly.embodlcs this approach, showcasing his original and translated pocl'rv as unified l‘:o e
glc vmce'th'ut renders the poems in the English language. Yet the book is n'n‘ha hazardy'alfm-
tion of o‘ngm.aI and translated poetry, its unity forged as if from the outsicie Ey th[c): sin ulx::i)l OC;_
the poet’s voice, Instead, it is u carefully crafted study in reception and influence kcxgosin yll:,
power of tradition, the traps of temporal and authorial priority, and the originary " i f - 'e
inherited literary languages. ' e
(.ofu:cwcd as a poetic hybrid, Relative Genitive raises exciting philological and philosophical
questions about translation and its place in a poet’s auvre, Most visibly, it does so :t the Ic[\,lc:c::'l'
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structuration. The book consists of thirty-eight original poems by Vinokur, seven translations of
Viladimir Mayakovsky, and eighteen translations of Osip Mandels@am. Unlike the other books in
the series that distinguish original poems from translations by placing them in separate sections,
Relative Genitive intermingles them. For this ides, Vinokur credits guest editor Emily Skillings,
4 distinguished poet in her own right. The effect of mixing things up is dizzying, and occasion-
ally disorienting. Now we read a whisper of a poem by Mandelstam, reflecting on the relative
closeness of death at different stages of a human being's life, and straight away we plunge into
Mayakovsky's street-naise-filled verse about a falling horse. The poets’ surnames appear in the
hottom corner of each page in lower-case letters, visually suppressed by the weight of the poems
themselves. Yet despite the structural intermingling, the poems are not rendered unrecognizable
by the puet-translator's chosen tonality, nor do they get fused inta continuous monologue. Each
part within this self-consciously orchestrated chorus remains unmistakable, doing its own work.
Mayakovsky's and Mandelstam’s poetic voices ring clear and distinet, and Vinokur's translations
are admirably attentive to stylometric features and punctuation.

The academic merits of the book are twofald. First and foremast, the book contains valuable
new translations of some of the most difficult yet influential Russian poems from the first half
of the twenticth century. Vinokur’s own selections help illustrate the difference berween Man-
delstam and Mayakovsky not only as individual poets, cach endowed with a unique vaice, but
also between the poetics of Acmeism and Futurism, respectively. of which these poets were the
most visible representatives. Beyond its suitability to serve as a supplementary study guide to
Russian poetry, the volume raises important questions about poctry and translation, and invites
reflections on new fiuitful approaches to literary canon. For Vinokur, in addition to being a
Guggenheim-winning translator and a poet in his own right, is also an accomplished scholar,
author of numerous articles as well as a monograph (The Trace of Judaism: Dostoevsky, Babel.
Mundelstam, Levinas (Evanston: Northwestern University Press, 2009)). Attuned to the ways in
which poetry is usually read in college clagsrooms, he scems to have purposefully resisted the
usual approach of engaging with these poets as the safely dead and permanently at rest. First
trying his hiand at ranslating Mandelstam’s verses in Joseph Brodsky's seminar as an uncer-
graduate, Vinokur approaches translation with a somewhat different set of goals than a tradi-
tional philologisi-translator would. The latter ultimately aims at accuracy, setting layalty 10 the
original as o guiding ideal. Vinokur does not dispense with this goal, but adds to it another—
that of vitality. The poets must speak, and they must speak English, making use af s inner logic
and grammar, its specific tonality and sound,

This brings us back to what Vinokur’s translations can do, and what type of conversation the
book itselfeould enter into with scholars and teachers in the field. For Vinokur’s translations are
not merely new translations. Were they simply a curious expansion of an extant set. it could be
pointed out that all of these poems had been translated before, that many of them already exist
in multiple iterations, and that some of them are already very good. What Vinokur does with the
translations is new and curious, and merits its own discussion. The effect of intermingling them
with his own poems is transformative, depriving the poem-nrtefacts of their sncred and untouch-
able status, taking them out of the literary museum where scholars are usually happy to exam-
ine them with their toolkit of choice. In this way. Vinokur may be seen as hanoring one poet’s
desire to transcend temporal and bodily constraints with the sheer power of poetic voice, and
another’s vision of freeing poetry from “the sheds of human genius—palaces, galleries, salons,

libraries, and theatres™ and allowing it to be written on “the walls, fences, raofs, and streets of
our cities and villages, on the backs of automobiles, carriages, streetears, and on the clothes of

all eitizens.” (This quote comes from “Decree No. I on the Demoeratization of Art”™ in Victor
Terras. Vadinir Mavakovsky (Boston: Twayne Publishers, 1983), 11-12.)

“Eyerything is relative and related. genitive and generative,” writes Vinokur in the conclud-
ing patagraph ol his introduction (15). The baok testifies to d poet’s ubility to adapt to different
forms of life, 1o adopt new languages and cultures, thus exposing the relative nature of the poet’s




316 Stavie and East Enropean Journal

()\\! ide 1 * a4 >
= no:iz,:xl:llty. \qct the poet does not emerge out of nowhere, he or she also belongs 1o somunng
something, has roots, shares food, words. It is within thi jm— : -
. 1 s I 5. It is within this larger real in e
ks 188{F00ft, shaces. | s 8 larg m—in languape -t
- lh:«;glmgrlly ||1d(.«.onul.1bll: tension between liquid poetic identity and solid bclmf;in?g (mlﬂ'::
: fore. In order to speak, the poet accepts language irown— i i
to:the/fore, 3 S puage as their own—as the s lanp
I'he vibrations of poctic s i e o of poons s A
s of poctic speech caught in motion, on a page, i { i
’ : [ 3 page, in the form of poems and
tions, describe S hoither as i N i B e
- ,hcl{:;s: ; :::; language x_lulh'u as an object of possession nor as an instrument of commm:l"u:;
, ras an entity that anchors. feeds, a i i
) : : s, . and penetrates. holding us as indivi ’
tying us together into communities — with fragile vet deep roots . -

Oksana Maksymehuk and Max Rosochinshky, Central European University

Ivo Andné, Omer | U\Ill Late @rs e (& v . Rb &
1 Latas: Marshal to the Sultan Ne sics, 2( I8 3"‘
. 1 w York: N YRB Clas: N ) .

As the Yug lay Wars rage tl 990s, 1l € perple; often reached for fray | e ()
lbOS 3 gbd in the 199 S, the pi I XCd n red ayelogues and "
! (|€|5lund what was then ly )ll,d“y dﬁsulbcd as ]Ullllﬂ Nt Ct.h h e ‘l
fton to hLl y them bLnCl un | 3 C ! nie hat " /3
b)) . having . & MOy
‘Oltﬂg" to Westerners \v\'lllch hi\ ng been lt.plcﬂsu.l du“"g the commumst years, have now
escalated mto an llll"(.d bDll"lCl. In additi C o C s |
ddition to R 'I)Cb(. 1 Wes 1941 Lravi 'I() 1C. B’l",l\ 1 h
‘ i 1] ) HUC I.a I
and Grey Falcon A Jowrney //mmgh Yl(},’l'.\hl”ﬂ. aften lll\(lkcd was [vo Andric’s 194.; nOWﬂ.
s ma. [ I =
]/’( B ldl,’ on the Dy na ”lc )blpl(-\cd would have been better lld\r‘\‘.d Lo review l]le“ coun-
ries dEEressive |lLUI|hL‘hl[ ['()IICILS' VIS-a-vis l’()\.ldvlt Llll()lc(.d VIa econamic )IaLkl"al by
5 Y F 1
¥ ]
Ulgdnlzﬂuoﬂ.\ like the Ir lernational M L . 205
onetary Fund and World Bank which led Yu 7031}1\'[" o
cconomic dll.\l(ﬂl(y and LVbnlua“y into a constitutional crisis and civil war, Such ll[cldl v wWor kﬂ
{ s
.
]lC vever, ean hLIP one .’an grasp the region s ‘
]K'll“cdl Clﬂ;lllglLlIILllll ["l icha € o more Pcl s
P 2 an of Northe | i clucidatng th lt.pc“'ussl‘onﬁ 0‘
lexin lllzll those L m rL]ﬂl'ld or (alulunv l) l)V | (l
Ottoman and Aub(l()-”llll darn mpe xallsm mn lllc 13 t"\allh which had”]) [e‘d future Yug | \'&
i pet
i . ic 1 l&,osln b
Had it l)ceu d\ﬂllﬂblc in En 'INh tra .\Iﬂtlu[l at lllc time, Andrié'’s Omier Pasha Latay wou
RIS n . ld
particut y s tructive }lrb! publlahed in 197: Sly "hl“bhbd), (he
lmvc l)l,‘l.‘ll irticul ll Y LIS suve. 119 (pﬂslhumoud and u
sp sSingle y 185 & -
B arajev L
wvel ans a singl year 850 10 ¥ I‘ in Saraje (48 BO“HI nd ”CIZCgO\IlH\ dur mg the
gene i imat era wher th it P stave off a slow § y
regenerative Tanzin 1 the Ottoman L‘n'lp"fb attem th 10 st
S A bul §lcﬂd
g aly, ng g2 1 the ope l‘llc L“i].““. was ln()dl-lllll.”lg a".d
declir C hoﬂlc ally, hi wing cut off Balkans from Eut .
QU"S(\Illla Vi 10on i P SUure @ ye. -
b d orm S d Wd“,llilll eye. T e dehu
fmneg via constitution: | reforms under Euro c ressure an I l h
manizing lmlelﬂl madluluy wis Y < pres B
pdl“t\llall cager o create ull. impression ol greater
1 LIOUS eedo 8] b4 Ps, bl
economie and religt s freedom for the many conquered Ch istian ethnic roups 'llld so dis
courage any Uulbldb support fo (& l.“ S p Cl D s5p y
S ) ll'b | spired by Eur c
ons ml(l emancipation movements imspired ape's
C . - . . .
‘ollalbllllg of Vlg“c“bh lyplull of I\ndllc. Omer Il-fh(l L(”U‘\ focuses not (Jnl) on its cpony-
mous historical Ilgllle can and mel: th g ple-
4 l'lc me n lan )h seraskier of Serbian ori m lusktd Wl[ll umn lc
ment g reforms in the restve h(]ld(.'l hllC’\Wﬂ‘Cl of ﬂlc Llllp"‘., blll also on the many equd“y
3)
uu‘b“’ [)le()nﬂllll(,s who find themsel ves drawn into the arbit of this convert from Lll\ar (]o‘lllar
who has hCC(NHL one of Sultan’s n [} rusted senerals More pr S(.'Iy he novel | Cuses on lhE
St t Ben T 4
S, 1 L e (o]
rpp B athed S L‘ltl)klcl S presence in Bosnia and Herze i S
|l 1 L
le effect Lﬂu‘\l«d b\ th lo Zegovina (()IIC of tho: <
]’IHLCS tlltLlV Cldll"L’(l to be the l¢ 101 e Last meets West) w 105¢ clites resist reforms,
wcation \VIICIC the Last I l
) S
P | | e bd K on-
des; crate to retain thc wivileges "owe €8] llll."l ever since their ﬁ"dlbl 5 and glan(“ llllﬂlh con
I'he elites eare httle for the }dl ship of athers or the dec y 1t surrounds Sl P ple
he hardships I C hL ay surrou d thﬁ. cople
waor b 5 unge requred ofl'tl S £
orthe or1 d Ufll ng was
kbd (lllly 1s much as l'lcll ll nger required o em ¢ authorities rove ﬂlcﬂl. N 1
l)cmg l’l““. and cvery pllhllc buﬂdlng. when you lo()k(-d clos cly, was cllllbl unfinished or had

Reviews 317

hegun to collapse for lack of vepairs™ (90), Yet, the seraskier’s task needs doing and gets done
through violence and intimidation, Andric’s novel is about deterence. duty, and service, Every-
body, inclnding Omer Pasha, serves the Empire. They take one breath for themselves and the next
for the imperial machinery careening towards its end, unaware it is about 1o be expunged by the
modern times with which it wants to catch up. In this state of in-hetweenness and ambiguity, the
Empire’s neuratic, anxious subjects are quick (o lie, swindle, gossip, and scheme in order 10
secure privileges and survive: “Sarajevo is not a city of erime, at least not public and bloady; one
could rathier say that it is n city of hate, and hate casily finds new causes and confirmation to jus-
tify it everywhere™ (220). Behind their masks hides bitter disappointment, unfulfilled desires,
obsessions. and failed ambitions: heartbroken and disconsolate, some go mad, unable to mancu-
ver further, unsure of wha they are or what their place is in the social hierarchy.

I'he Bosnian elites, resentful of this Serb peasant who could execute them on a whim, pri-
vately dismiss him by declaring that “there is not a trace of the Turk in him™ (25). Their asser-
tion summarizes the novel's emphasis on the theme of duality and mimicry inherent in imperial
subjects who aim to prosper under foreign rulers. When the exeeptionally bright Mihajlo
“Mico™ Latas crosses into Bosnia from Croatia, from Austria-ITungary into the Ottoman
Empire, obsessed with becoming the great man he was meant 1o be. he exchanges one empire’s
backwater for another’s. His rise to power begins when he gives up his identity and converts to
Islany. Now his portrait hangs “in the heart aof Vienna, and in it he is not dressed in the uniform
of a Turkish Marshal but as an Austrian Field Marshal, with shining stars and a steel-blue sash
across his chest, with the Order of Matia Theresa round his neck™ (117). The seraskier is dual-
ity embodied. He even crosses himsellin front of a wary Serb leader from Herzegavina in order
to secure his cooperation, Haunted by the memories of his childhood, Omer Pasha struggles to
aceept his “eurse,” which is that he remains who he was us @ bay.

Andrié knew well the precariousness of duality of identity, Born a Croat in Travnik, once the
capital of the Eyalet of Bosnia, as a mature writer Andri¢ gravitated towards the Serbian lan-
puage and culture, integrating inta the Serbian literary corpus. For this move, perceived to be
cynically strategic, designed for career advancement, he was disowned by Croatia’s literary es-
wablishment while Bosnia’s still ruling Mushim elites remain deeply resentful of Andric’s por-
trayals of Bosnia under the Ottomans.

An ofen-told anccdote has it that when Andri¢ was awarded the Nobel Prize in Literature in
1961, an idle Sarajevo ruffian, upon seeing the bespectacled Andri¢ stroll past him, jeered,
“Four eyes, how’s the writing going?!™ The timid writer smiled and replied, “Well. It's going
well.” Likely true, the ancedote sums up much of the mentality that seeped into Andrié’s char-
acters, especially the cutthroat pravincialism resentful of another’s success. Indeed, this superb
translation by Celia Hawkesworth of fvo Andri¢’s final work is recommended for those who
want to understand.

Zoran Maric. Croatian Studivs, University of Waterloo

Iva Andric. Omer Pasha Latas; Marshal to the Sultan. Translated by Celia Hawkesworth. In-
roduction by William T. Vollman. New York Review Books, 2018, ISBN 9781681372525,

304 pages. $16.95 (paper).

This beautiful novel by Nobel laureate fvo Andri¢ recounts the tale of Omer Pasha Latas
(1806-1871), who served as Ottoman governor of Bosnia from 1850 to 1852. Bom as Mico
Latas to a Serbian family in Austro-Hungary, he had then “fled to Bosnia [..]. converted to
Islam and then, through his knowledge, skill and personal merit, risen to the highest military
position in the [Ottloman] empire” (4), During the Hungarian Revolution of 1848, the iron hand




